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PRESENTATION

The Biennial of Contemporary African Art, DAK'ART, will be held from May 3rd to June 2nd, 2018 in Dakar, under the patronage of the President of the Republic of Senegal. Placed under the auspices of the Ministry of Culture and organized by the General Secretariat of the Biennial, this international event will celebrate this year its 26th anniversary.

The Dakar Biennial has finally established itself as the essential rendez-vous of contemporary African Art and beyond.

The Dakar Biennial is 75% funded by the philanthropy of Republic of Senegal. For this new edition, the Head of State, His Excellency Mr. Macky Sall, has donated 500 million CFA francs.

After the theme "The city in the blue daylight " which referred to a poem by Léopold Sédar Senghor, 2918 Biennial bears the seal of another father of Negritude, Aimé Césaire whom was borrowed the expression " the Red Hour ". Extracted from his play "And the dogs were silent", "The Red Hour" speaks of emancipation, freedom and responsibility.

To ensure a certain coherence in the line of the Biennial, Mr. Simon Njami, Artistic Director of the 2016 edition, has been reconducted this year.

The International Exhibition entitled "A New Humanity" will house the works of seventy-five (75) artists from thirty-three (33) countries of the world. The 2018 edition will renew the invitation of five (5) international curators: Alya Sebti (Morocco), Bonaventure Soh Bejeng Ndikung (Cameroon), Marisol Rodriguez (Mexico City), Cosmin Costinas (Hong Kong), Marianne Hultman (Sweden).

The Rencontres et Echanges program, namely "Meetings and Exchanges" which gather lecturers and panel will focus on: "Contemporary African Art and transformations of intellectual and normative frameworks".

The Biennial devotes, as in every edition, the "Leopold Sédar Senghor Grand Prize" which is a prime distinction in the field of visual arts.

The 2018 edition wants to consolidate the achievements of previous editions, particularly on issues that affect the territorial network, public / private partnership, communication and animation.
This thirteenth edition will include a major innovation with the opening of the Pavilion of Senegal which will offer a showcase of choice of national creativity. It is placed under the curatorial of Mr. Viyé Diba, major visual artist who will make a rigorous selection from Senegal creative potential landscape.

To give a festive and popular dimension to the event, and to promote its appropriation by the populations, especially children, young people and women, a "Barak" will be installed in each commune of Dakar, in which residents will be invited to show what they define themselves as art.

Within the International Exhibition and in several other official venue sites, spaces of awakening will be created for the children to introduce them to the contemporary art of the continent.

Through the Partnership and Economic Valuation Commission, the General Secretariat of the Biennale and the National Agency for Statistics and Demography will set up a data collection system. The existence of reliable statistics is necessary for the development of cultural policies;

Intellectual property issues will be considered, with the introduction in the themes of "Meetings and Exchanges", of topics dealing with literary and artistic property rights attached to works of the visual arts and their exploitation. In addition, the proceedings of the "Meetings and Exchanges" will feed the first contents of the magazine "AFRIK'ARTS" that we wish to relaunch from the second half of 2018.

Rwanda and Tunisia will be honored at the Thirteenth edition for a demonstration of their contemporary artistic creativity.

The Dakar Biennial will also be enhanced by "Off" exhibitions, which will be presented throughout the country, with more than three hundred (300) initiatives.
THE WORDS OF ...

"The 2018 edition of the Biennial will be a landmark edition"

"I need to remind you that Dakar Biennial is the biggest event of the continent dedicated to Contemporary Art. This biennial is also, and since its creation, a very beautiful showcase of our country, in terms of culture and creativity.
This major event is funded by the Government of Senegal, with the support of private partners and bilateral and multilateral cooperation that I wish to solemnly acknowledge here. (...)
I wish to emphasize how much His Excellency the President of Republic is anxious about the future of the Dakar Biennial.

He thus decided, on the occasion of the opening speech of the 2016 edition, to double the usual contribution that the government gives to the event, i.e. an annual budget of 500 million CFA francs.
In addition, he decided to assign the Ancient Courthouse of Dakar to Culture for the construction of The Palace of Arts.
All these measures testify to the interest that the First Protector of Arts and Letters gives to the influence of Culture, in all its aspects. (...)
In addition, it was considered necessary in the framework of the reinforcement of the sub-regional integration to associate to the Biennial, in addition to these countries, our counterparts Ministers in charge of the Culture of the countries of the UEMOA community space.
I would like to underline that the 2018 edition of the Biennial will be, without any doubt, a landmark edition, placed under the double seal of reinforcement of the acquired and innovation.

By promoting African contemporary art in all its diversity and universality, Dakar Biennial accompanies the emergence of an art market. While this market is still in its infancy in Africa in general, a respectable place is to be won in the international scene today marked by an astonishing vivacity, a proliferation of contemporary works inspired by Africa. A must-attend event, Dakar Biennial is sure to be a showcase for this dynamism of African Art. "


Mr. Abdou Latif COULIBALY, Minister of Culture of Senegal
"Broaden the Biennial audience "

"As in previous biennials, the next edition will play with the color symbol. The Red will be this time in the spotlight. Of the many meanings of the Red, we will retain mainly that of transformative energy. More than words, the different work that will be presented will illustrate this choice.
The art of our time is inflexibly addressed to all. Indeed, its transformative energy cannot accommodate a restrictive audience, was it composed of learned connoisseurs. Therefore, we will work to further expand the audience of the Biennial. To enlarge it, first, to the youth who constitute the very broad base of a pyramid carrying all the promises, then to other worlds, held until then on the periphery. "

Marième BA (Secretary General of Dakar Biennial)

"Africa has to give ..."


"Africa is a great metaphor for telling the world. And Dakar is the place to meet for a polysemic dialogue. It tells us Humanity, not only in its African component, but also in its broadest, most universal translation. Art is, without doubt, the domain through which things can be said that go well beyond the limits imposed by language. From Asia to America, via the Caribbean and Europe, this thirteenth edition of Dak’Art is here to confirm that at this famous "rendezvous of giving and receiving", Africa does not come empty-handed. "


Simon NJAMI (Artistic Director)

LIST OF DAK’ART SELECTED ARTISTS FOR THE "IN" EXHIBITION:
A NEW HUMANITY

1. Yasmina Alaoui, Morocco
2. Ghada Amer and Reza Farkondeh, Egypt-Iran
3. Laeila Adjovi, Benin
4. Ibrahim Ahmed, Egypt
5. Rana Ashraf, Egypt
6. Asmaa Barakat, Egypt
7. Yassine Balbzioui, Morocco
8. Beathur Mgoza Baker aka Bea, South Africa
9. Shiraz Ali Bayjoo, Mauritius
10. Juan Adres Milaneso Benito aka Milanes, Cuba
11. Teo Betin, France
12. M'barek Bouhchichi, Morocco
13. Rehema Seithy Chachage, Tanzania
14. Loulou Cherinet, Ethiopia
15. Kudzanai Chiurai, Zimbabwe
16. Felicite Codjo, Senegal
17. Rose Mara Da Silva aka Rose Silva, Brazil
18. David Damoison, Martinique
19. Emo de Medeiros, Benin
20. Ndidi Dike, Nigeria
21. Godfried Donkor, Ghana
22. Marianne Magdy Fahmy, Egypt
23. Franck Fanny, Ivory Coast
24. Mounir Fatmi, Morocco
25. Angela Franklin Faye, United States
26. Meschac Gaba, Benin
27. Pelagie Gbaguidi, Benin
28. Frances Goodman, South Africa
29. Mohssin Harraki, Morocco
30. Januario Jose Aka Jano, Angola
31. Katia Kameli, France
32. Admire Kamudzengerere, Zimbabwe
33. Jackie Karuti, Kenya
34. Ibrahima Kebe, Senegal
35. Sonia Kessi, Algeria
36. Ermias Kifleyesus Ethiopia
37. Mehdi-Georges Lahlou, Morocco
38. Moshekwa Langa, South Africa
39. Glenda Leon, Cuba
40. Chahrazede Lhadj Mohand, Belgium
41. Marcos Lora-Read, Dominican Republic
42. Guy Bertrand Wouete Lotchouang aka Guy Wouete, Cameroon
43. Amita Makan, South Africa
44. Randa Maroufi, Morocco
45. Nathalie Mba Bikoro, Gabon
46. ​​Ledelle Moe, South Africa
47. Pascale Monnin, Haiti
48. Magdy Elsayed Mohamed Mostafa, Egypt
49. Paul Alden Mvoutoukoulou aka M'vout, Congo
50. Hassan Musa, Sudan
51. Mohamed Ziad Naitaddi, Morocco
52. Cheikh Ndiaye, Senegal
53. Yvon Leolein Ngassam Tchatchoua, Cameroon
54. Christian Nyampeta, Rwanda
55. Tejuoso Olanrewaju aka Olan, Nigeria
56. Paul Onditi, Kenya
57. Younes Rahmoun, Morocco
58. Rina Ralay Ranaivo, Madagascar
59. Oneika Russell, Jamaica
60. Alioune Badara Sarr, Senegal
61. Mary Sibande, South Africa
62. Amadou Kane Sy, Senegal
63. Emmanuel Tegene, Ethiopia
64. Ali Tnani, Tunisia
65. Geraldine Tobe, Congo
66. Andrew Tshabangu, South Africa
67. Emeka Udemba, Nigeria
68. Kara Walker, United States
69. Arlene Wandera, Kenya
70. Ouattara Watts, Ivory Coast
71. James Webb, South Africa
72. Dana Whabira, Zimbabwe
73. Patrick Joel Yonkeu aka Omraam Tatcheda, Cameroon
74. Zaudito Yosef, Ethiopia
75. Amina Zoubir, Algeria

"Meetings and Exchanges" Program

The Red Hour summons the idea of ​​transformation and emancipation of the individual, which is the result of the process of its transformation into a new man. The hour of fulfillment opens the way to a new era where the individual rethinks his relationship with others and how to re-articulate his presence to the world. However, renegotiating our place in the world requires a revision of the concepts and grammars that govern us. However, debates on the issues of the time of the continent are deeply rooted in artistic reflection and contemporary art. What does this thought tell us about our daily relationships with the global, shaped by the flow of ideas, cultural goods, imaginations and networks of interactive and interdependent actors. As an international market and community of individuals, the global artistic fabric has undergone a systemic upheaval of conventions whose movements and mechanisms of adjustment must be demonstrated.

Within this dynamic, the question of universality and cosmopolitanism deserves to be questioned through the prism of a new normativity, our ability to rethink the temporalities of the continent's art histories, the categories of analysis of societies and scientific models of critical thinking in the context of the relation to the knowledge inscribed in the social history of the works and in the senses generated by them. The discursiveness of works, exhibitions and actors (curator, artist, gallerist, etc.) in the search for a paradigm will be an opportunity to question theoretical references. The categories of analysis have long sought to identify the issues of contemporary art in Africa, on the one hand by studying aesthetics and on the other hand by focusing on the social history of practices. In either case, cross-cutting issues have continued to emerge.

How to make Africa a meeting place, a pole of strategic reflection and a permanent observatory of the development of the continent's artistic productions? How to formulate a thought that is exported in the field of contemporary art? How do artists articulate theory within their works? How and to what extent do they carry rhetoric, without falling into the simple illustration or corruption of an isolated speech in an era of the aporia of the nation-state, of an erasure of the Center and of an accelerated globalization? How do artists rethink theoretically the notions of aesthetics, violence, homogeneity and localism? How do they imagine the universal, the relations of power and domination, the history of minorities and diasporas, questions of hegemony and interpretation? What are the relations they establish with Science and History? How do they operate a radical revision of social temporality? What is the relationship between practice and theory in creation and curatorial strategies? What are the practices of the collection and strategies for the empowerment of cultural policies? How to establish a vibrant art market on the continent?

These questions of methodology will be revisited with regards to current artistic practices, cultural and intellectual history in Africa through six axes:

Workshop 1: Geopolitics of Knowledge
Workshop 2: Writing by Exhibiting 

Workshop 3: Research in Art
Workshop 4: Public Policies and Cultures Autonomy
Workshop 5: Intellectual Property and Status of the Artist
Workshop 6: Art Market and Collecting Practices

Rencontres et échanges program Coordinato : M. El Hadji Malick Ndiaye, Researcher, IFAN/Ch. A. Diop. UCAD
Senegal Pavilion- New

"Our era is post-negritude since the universal civilization is already here. The supporters of Négritude have fulfilled their mission. It is up to us to invent a better world for all. That's why it is more about rethinking things, not just for Africa even if it keeps its peculiarity in this game, but for the whole world. We Africans are beyond grown to think for ourselves.
 So it is more a question of (re) action, action in the second degree or a metamorphosis in the second degree. Our meeting with others sometimes tragic often played wrong tricks on us. They had a hidden agenda and projects. The world is not often a friendly club, it often hides projects of a strange ferocity, it is up to us to be cautious. The lesson that must be drawn from the plans concocted by the international institutions in the 1980s must serve a purpose. Initially euphoric before falling into disillusion and then the passive reaction. We had swallowed a lot of "dishes" and our tired stomach can no longer digest this unpalatable taste formula. It is colic or diarrhea. Let's save our body by feeding it well. We had misunderstood the problems of the world and our solutions were illusory. Today, we are talking about the establishment of an initiative company with controlled content.

That's why understanding first what happened to us will help to "take action accordingly". Globalization, an instrument of the liberalization of the world economy has made our countries admit that development is a simple matter of importing modernity with needs that we have subtly chosen. This "development" notion is to return in all directions. Most of the experimented systems have failed. The world is looking for direction, did I say. It is liberal and whispers at the same time, protectionist. The news shows us that the new field of confrontation of the dominant powers is this one. What about Africa in all this? The timing is good to choose a path. The local is the barometer of the global. That is why the cultural question, to be more precise artistic is of strategic importance of first choice. It is the place to measure the specificity of our responses to the problems everyone is facing. Culture gives legitimacy to the economy. The latter is an indicator to appreciate the quality of our intellectual and artistic productions. A culture must be operational. The hour is red. Artists are challenged in this event to engage the reflection and indicate the choices to operate.
Our continent, like other parts of the world based on the realities we live today, is confronted with a sealed wall that is called: passive reactions to the ideas and projects that are being thrown at us without taking hold of them and identity withdrawal. The culture must serve in this context of powerful energy able to open the gap in this fortress.
The gap here is the pretext, the backbone of this National Pavilion of Senegal.

It comes in three ideas:
• Spirituality
• lyricism
• Eclecticism
Spirituality allows us to have another perception, another look of ourselves, to enter our intimacy, to define our limits, and to evaluate our capacities etc…
Once this precondition is achieved, the nature of our relationship with freedom changes. This is the meaning here of lyricism.
And finally, eclecticism is the conscious and responsible circumstantial assumption of the positive legacy of our relationships with others, a legacy that is advantageously reconciled with our interests.
This gap project which is the main idea of this pavilion is universal since the crisis is, and Africa its particularity. "

Curator of Senegal Pavilion :

Viyé DIBA, Plastic Artist
DAK'ART OFF

The OFF of Contemporary African Art Biennial in Dakar consists of autonomous artistic events organized around the main event.
The General Secretariat of the Biennial encourages the organization of these exhibitions, the content of which is left to the appreciation of their promoters.
The organizers and the exhibitors take all the responsibility regarding the content of their event. 
The General Secretariat of the Biennial is not responsible for the organization of these events. The search for the exhibition venue and the material means go to the private initiators who decide, independently, the site, the dates, and the opening of their exhibition. They must personally (or with partners) bear all expenses related to their exposure. They must also ensure their own communication.
The General Secretariat of the Biennial can introduce the events labeled "OFF" in its program. It also provides an "OFF" flag to display on exhibition sites.
The start date of each exhibition must be entered in the period of the Biennial (May 3rd - June 2nd, 2018), the termination date is left to the discretion of the exhibitor. Exhibitors undertake to communicate to the General Secretariat of the Biennial any additional information required concerning their event. An evaluation form will be given to each exhibitor for statistical purposes..

For more information about the OFF, contact us:
Email: off@biennaledakar.org 
Telephone: +221 76 865 27 61

SIMON NJAMI, ARTISTIC DIRECTOR

BIOGRAPHY

Simon Njami is a writer, curator, essayist and Cameroonian art critic.

Simon Njami is the author of two biographies: African- American writer James Baldwin’s and the Leopold Sedar Senghor’s , one of the fathers of Negritude. He has written several novels, short stories, film scripts and documentary films.

He co-founded Revue Noire, a magazine devoted to contemporary and non-Western African art, and was visiting professor at the University of California, San Diego (UCSD).

After having created the Ethnicolor Festival in 1987, he has designed numerous exhibitions and was one of the first to present works by contemporary African artists on international stages. He directed the African Photography Meetings in Bamako for ten years

Simon Njami is the artistic director of the 12th and 13th Dakar Biennial, Dak'Art 2016 and 2018. He is also the curator of the Afriques Capitales exhibition held at La Villette Paris in Spring 2017 and at Gare Saint-Sauveur in Lille, from April to September 2017.

He has participated in many juries and is the secretary of the specialized jury of World Press Photo. Njami is the artistic advisor of the Sindika Dokolo Foundation (Luanda) and the artistic director of the Donwahi Foundation (Abidjan). He is a member of the scientific councils of many museums.

He directs AtWork, an itinerant digital project realized with the lettera27 foundation, in partnership with Moleskine (Srl), as well as the pan-African master classes of photography, a project he designed with the Goethe Institute.

GUESTS CURATORS
BIOGRAPHY
Alya Sebti (Morocco)

Alya Sebti is the director of Ifa Gallery in Berlin. Specialized in contemporary art from North Africa she was Artistic Director of the Biennial of Marrakech in 2016.

In 2009, she is the general curator of Paris Photo Fair dedicated to the Arab countries and Iran, then manager of "International Contemporary Art" in Morocco. Independent curator since 2011, she organized the first exhibition of Youssef Nabil in Morocco, as well as Fashion Loves Tribe (Berlin, 2010), Youssef Nabil (Casablanca, 2011), Urban landscape (Moroccan Pavilion of the Photography Biennial of Amsterdam, 2012), and Other Spaces (Al Hoceima, Casablanca, 2012)
Bonaventure Soh Bejeng Ndikung (Cameroon)

Bonaventure Soh Bejeng Ndikung, born in 1977 in Yaoundé, Cameroon, is the founder and artistic director of the art center SAVVY Contemporary Berlin - winner of the Berlin Senate's Prize for art centers - and the initiator and editor-in-chief from the journal SAVVY | art.contemporary.african, the first bilingual electronic journal of critical texts on contemporary African art. He has worked as an independent curator, art director and publisher for several international art institutions and projects. He was part of the curatorial team of the Kassel Documenta.

Marisol Rodriguez (Mexico)

Author and curator Marisol Rodriguez (Mexico City, 1984) is at the crossroads of history, popular culture and art.

Her projects include www.galleryhousearchive.com , "There was an opening, the carpet was squishy" at Flat Time House and Art in the House: Space and the Avant-Garde at the Goethe-Institut London. More recently, she was the curator of "De la eternidad, aquí" solo exhibition of Oliver Pietsch at Laboratorio Arte Alameda (Mexico) in February 2016.

As a journalist, she regularly publishes in Mexican and international newspapers including Confabulario and Letras Libres or dailyserving.com
Cosmin Costinas (Hong Kong)

Cosmin Costinas is curator and executive director of Para Site, Hong Kong. He was co-curator at the 10th Biennial of Shanghai, exhibition curator at BAK, in the Netherlands, co-curator of the First Ural Industrial Biennial, Yekaterinburg, and editorial coordinator of Documenta 12 Magazines, Kassel / Vienna (2005-2007).

Para Site is Hong Kong's leading art center and one of Asia's most avant-garde art institutions. It develops educational and discursive projects aimed at forging a critical understanding of local and international phenomena that affect art and society, such as: a bilingual publication, PS Magazine, a Curatorial Training Program, an International Program Residence and an annual international conference.
Marianne Hultman (Suède)
Marianne Hultman est commissaire d'exposition et Directrice de Oslo Kunstforening (OK) en Norvège. 
Elle a dirigé les expositions du Nörrkoping Museum of Art en Suède. Elle a contribué à de nombreux catalogues, livres et magazine. Elle enseigne régulièrement à l'Académie d'Art et d'études Curatoriales en Norvège et en Suède. Elle prépare actuellement une exposition intitulée « Beirut, Beyrut, Bayrut, Beyrouth, Beyrout » et des expositions individuelles des artistes Anawana Haloba et Bouchra Khalili.
COMPOSITION OF THE ORIENTATION COMMITTEE OF THE BIENNIAL THIRTEENTH EDITION


Mr. Baidy AGNE, President of the National Council of Patronage, President

Mr. Lamine SARR, Director of Cabinet of the Minister of Culture;

Mr. Khalifa Ababacar DIA, Director of Cabinet of the Minister of Tourism;

Moussa NDIAYE, Representative of the Dakar City Council;

Madame Adama BOYE, Artist;

Mrs. Aissa DIONNE, Gallery owner;

Mr. Abu Emile DIOUF, Architect;

Mrs. Aida DJIGO WANE, Financial Analyst;

Mr. Abdoulaye KOUNDOUL, Director of the Arts;

Mr. Massamba MBAYE, Art Critic;

Mr. Amadou Moustapha NDIAYE, Notary;

Mr. El Hadj Malick NDIAYE, Art Historian; Curator of the Theodore Monod Museum at IFAN

Mr. Mauro PETRONI, Ceramist;

Mr. Felwine SARR, Associate Professor at Gaston Berger University;

Mr. El Hadj SY, Artist;

Mrs. Marième BA, General Secretary of Dakar Biennial.

THE SELECTED VENUE SITES:

THE ANCIENT COURTHOUSE OF DAKAR

IFAN MUSEUM

THE PLACE DU SOUVENIR AFRICAN

THE LEOPOLD SEDAR SENGHOR MUSEUM

THE MUSEUM OF BLACK CIVILIZATIONS

THE NATIONAL GALLERY

THE MUSEUM OF VETERANS

SEVERAL ADMINISTRATION BUILDINGS
Thirteenth Edition of the Biennial of Contemporary African Art

DAKAR, 3 MAY-2 JUNE 2018
More details will follow regularly between now and the opening of Dak’Art 2018.
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